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called irsal-i mesel, (which consists in giving a proverb or
brief parable and its application in a single couplet), in the
use of which Nabi is, according to Ziya Pasha, without rival
in Turkish poetry. The Turks are very fond of proverbs and
possess a great number of them, so this proverbial philosophy
of Nabi's was quite in touch with the national genius, and
no doubt had its effect in bringing about the poet's popularity.
Naturally enough, a number of contemporary and succeeding
poets followed Nabi in this direction, notable among whom
are Sami, Rashid, Seyyid Vehbi, Munif, cAsim, and Raghib
Pasha, in some respects the most eminent of the group.

Nabi's Persianism is far more pronounced in his language
than in his matter, so that in truth he has more real affinity
with the disciples of Yahya Efendi than with those of Nef"i.
He may be looked upon as a member of the Natural School
who elected to write in the fashion of the Artificial. And
that fashion he carried farther than any other writer either
before or since his time. The remark of Ekreni Bey, that,
although a Persian poet might see at once that they were
not Persian, an Ottoman poet would have considerable diffi-
culty in pronouncing them Turkish, refers to the opening
lines of the address to Reason in Nabf s romantic poem the
Khayrabad. In the first fourteen couplets of this speech there
is not one Turkish word, not even one Turkish particle or
one Turkish construction. It is manifestly impossible to carry
the Persianising of the language further than this, where every
single thing Turkish has been Persianised out of existence.
Little wonder that the critics rise up and unanimously con-
demn such writing. At the beginning of his great romantic-
allegorical poem entitled Beauty and Love, Shcykh Ghalib,
speaking of the Khayrabad, which had been extravagantly
praised in his presence, denounces the ultra-Persianism of
Nabfs style, and anticipating the modern author of the Course